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Artistic actions in public spaces: inserting rhythms and repercussions in 
the city 
 
Artistic and cultural actions in public spaces have always been ways of gathering 
people, preserving memories and promoting collective expression, reinforcing the 
city’s main functions, therefore, we defend them as a vital part of the city, as a 
repercussion of its inhabitants’ heartbeat.  
 
Past uses of art and culture as strategies for city development, especially in 
historic centers had been criticized for inducing real estate speculation, historic 
center’s homogenization, public spaces’ privatization and extreme public order 
policies. In a sense, it had lowered inhabitants’ daily rhythms, by turning those 
places into ‘emptied’ spectacles to be visited and consumed. 
 
Considering the actual global crisis as motivators for a renewed social 
engagement, we study artistic actions, defining and qualifying them as rhythms, 
as cycles, as a heart that is beating and producing life in the city. 
 
We believe that those initiatives are preventing the city to be consumed and 
emptied of life, of shared moments, of its uniqueness. Even if ephemeral, we aim 
to comprehend them as inductors of a new cycle of social and artistic 
engagement that is connecting people and its potentialities for a collective and 
creative city. 
 
Motivated by recent artistic actions in public spaces of Rio de Janeiro, we had 
observed them as part of a global process of social resistance that defended art 
as a citizen right and as a way to discuss a city in transformation.  
 
Rio de Janeiro had recently passed by several urban transformations, due to big 
events like 2014 World Cup and 2016 Olympic Games. Since Barcelona had 
inspired Rio de Janeiro’s urban transformations and the intensification of tourism 
and leisure industries in this city is provoking a social mobilization that uses 
Venice as an extreme example of this process, we had searched for collective 
and creative initiatives in both cities.  
 
Aiming to have a broad comprehension of artistic actions’ relevance and impacts 
in the city, we intend to relate art theories and city conceptions to define and 
comprehend the study cases.  
 
In this sense, relating Henri Lefebvre’s concept of rhythmanalysis and Jordi 
Claramonte’s concept of modal aesthetics, we intend to develop tools that can 
help us to understand artistic actions in public spaces as social and urban 
practices that could insert new processes of maintaining and creating collectively 
the city. 
